
































Figure 1. Tap response and mode shapes for:
  (top) with NO SOUNDPOST
  (bottom) with SOUNDPOST
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Figure 2. Impact response (dB) from 0 to 1.6 kHz of violin No 1. 
Fingerboard tuned to A0, strings undamped, chinrest fitted, soundpost 
changed, in order:

 1. Norway sp.   (Longl.) S = 12.4 x 106 N/m

 2. Norway sp.   (Longl.) S = 5.8 x 106 N/m

 3. Sitka sp.   (Radial) S = 0.94 x 106 N/m

 4. Sitka sp.   (Radial) S = 0.36 x 106 N/m

 5. Balsa   (Radial) S = 0.034 x 106 N/m

 6. No soundpost 
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Figure 3. Saunders Loudness Curves for violin 
No. 1 fitted in turn with 4 different soundposts.
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Figure 4. Trott's figure 2 for transfer admittance on SUS 181 
without soundpost. (b) Additional curves for soundposts of Sitka 
spruce (radial cut) and Balsa (radial cut) added.
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